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ENTROPY —— Urban Ecology Research Center and Museum

entropy
n. lack of order or predictability, gradual
decline into disorder

The gowanus canal, a manmade waterway, holds the propensity to consistently
flood and contaminate the site’s and the surrounding context’s landscape.
this project is built to be adapted to the unstable conditions the canal poses.
Destruction, as with any building, is predicatble. Using the canals water, however,
and the continous rising water and flood levels as a catalyst for degradation
one can start to play with form as the natural world slowly does what it is
suppose to. As it comes apart, the water washing up and away parts of the
land, the remediation proposals reveal themselves and are able to take place.

The building itself is partially constructed of
impermeable, standard concrete, while other parts
are made up of pseudo-walls, made from various
bio-degradable materials. As the water washes away
parts of the building that have purposely been placed
up higher in elevation (so it has time to “live”) the dirt,
composed of dirt with seeds, will be planned to help
propagate other parts of the canal.
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guest research space T\

Bl public space

reception

art gallery

the adjacent buildings

the offering of green space for the sur-
rounding residential zone

a setback from the water, to let the
building live

tucking away future phytoremediation

nto the site
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Layering Context & History

Through the overlay of historic boundaries of bodies of waters, local sources of pollutants along
with present day propensities of flooding in relation to the local infrastructures and public spaces,
the project reached certain conclusions and goals:

e The site’s determinism to flood meant a “permanent” sustainable stucture was not
possible

e |Instead, the site proposes a unique opportunity to explore building an impermanent
structure that is adapted to the natural cycles of composition

While humans cannot fight the inevitable entropy, we can explore what it means to assume
responsibilty on how this happens sustainably.

*“that is to say, if sturcture can actually be “permanent

(@)
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DIALOGUE Museum for Canaletto in Venice
e

10
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This semester’s project
located on the Mesicordia site
of Venice, Italy featured an
open and continuos dialogue
on the needs and solutions
of the surrounding context.
Initially, the project grappled
with  the most apropriate
site intervention, dealing with
the sinking conditions of the
infrasturcture of Venice as well
as the rising waters of global
waming.  Recent successful
measures that have provided
Venice with proper flood
prevention for the first time in
history has, however, unraveled
a set of new problems. The
conditions of the naturallagoon
have worsened, due to the
lack of current circulation. This
project explores how we can
create future infrasturacture
that attempts to minimize
its infiltration to a site, and
allows the social and human
conditons to thrive without
taking away from the integrity
of the environmental lagoon.

11
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14

How can we make a hew
development engage with
the already established water

cultureand building typologies
and address and adapt to
climate change’s sea levels

" rising at the same time? 2
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POST-SPATIALISM ——— Hilier College of Design Extension

Post-spatialism is a post
Covid-19  concept and
project that engages
with the interactions that
technology provides us.
Technology, with its ability
to collapse space andbring
people together through
virtual calls, simultaneously

14

provides an infinite void
of information and digital
worlds. With new concepts
of what “space” is, how can
architecture reflect these
emerging definitions?

Covid-19 forced us to learn how
to adapt to isolation, but also

that the current Hilier school

of architecture lacked the
sufficient diversity of working
spaces to provide distance
from others.

Drawing upon the theories of
Madeline Gins and Arakawa,
that living too comfortably was
catastrophic to the human
condition and buildings should



03 POST-SPATIALISM

be designed to stimulate our
minds, the project deals with
the responsibility of what
architecture should be as
we move to experiencing an
“alternate reaality”

Every room is fitted with
different material and
textural compositions, as well
as apertures which introduce

04 THE LINE

the warmth of the sun and the
feel of a breeze, adding an
additional sensorial experience
that can bring users back to
the material world.

(right) Arakawa, Shusaku, and
Madeline Gins. Biosleave House.
2000, New York, NY.

05 OTHER-SPACES
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Warren St. Elevation

16
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2nd floor plan

17
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THE LINE —— Urban Design proposals for the city of Krems
|

Situated in the valley of Wachau, famous for its productiona and innovation for
wine, the city of Krems is struggling for a call for identity. The Kunstemeile “Culture
Mile“, is a mile of street that connects some of the most notable museums. Yet,
the kunstmeile is difficult to navigate, and struggles to connect various nodes of
the city together into one cohesive brand. These proposals, for the major and art
directors of the “kunstemile”, was aimed to solve this urban design dilemma with
cost, the locals, and the region’s identity in mind.

20



03 POST-SPATIALISM 04 THE LINE 05 OTHER-SPACES

21



RESUME 01

JULIA OKON

PROPOSAL 01 —_ A favorful

xManifeSt/"ngthe distinct flavors of the Wachau Vo//ej/info

Vo

02 DIALOGUE

ENTROPY

RN A
n HQStruqtu‘re J
NoaNis

a wayfinding urb ndes:gn /oroject‘\l;
RS
o L 8

il

l{‘/
{
A

ADJECTIVES.
/ . C ('—\)’\‘
. . & \J N
° 50
‘ ® R other animated words
spicy sweet mineraly smoky herbal floral such as “balanced”,
“busy”, or “noisy” take
into consideration the
ACIDITY function of the program
* ¥ >
7
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peach apricot pear apple arugula
fe. “noisy”
outdoor musical instruments that function
. Q Q Q . like chimes symbolizing a “noisy” cup
. . allow children to produce their own
peach grapefruit white pepper gooseberry green beans interpration of the space

+

high acidity

O +

white pepper “spicy”
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adjacent qualities are paired together to create a holistic representation of flavor:

LA

generates “hot” metal sculpture
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a buildable infrastructure
R
XA B

adjacent qualities are paired together to create a holistic representation of flavor:

O+ __ + % =k

white pepper high acidit “spicy”
pepp g Y spiey generates “hot” metal sculpture

( bright + green apple + sweet ) + ( arugula + bitter + angular)

balanced + floral notes

|

_ fruity + mineralness + flint

/:Q

sweet + soury + edgy + rounded

peppery + spicy + acidic
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Image ai generators early in the design process
helped imagine how sensorial experiences, like
the tastes of wine, might manifest through
forms through common associations. How
would it feel to sit in a “sweet” form? How would
“spicy” look like?

examples of prompts and generations:

24
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PROPOSAL 02 —— awayfinding line comes to life

a smaller intervention prioritizing cost and initial intervention of project

tn hrinaina it ta life

-
seating + resources

' now a swing, panel is

replaceable to accomodate
other programs
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A potential matrix of the system when further developed

Infrastructure of
tubing that
supports
electricity, water
and shade

*inside of metal

a pdrforated panel as a res
for more green

Chg;ging Sound Iﬁétallations

26
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Conditions | E E |

a structural solution for a
—_ - — — — q flexible and temporary
assembly

Seating

___I________| |

perforated metal panels and
insets of program help
stabilbize the tubular

modules

ponse to a local want

infrastrure |

human input — food for art

bridging the gap
locals kunstmeile

ie. one example is a set of swings that take power the

infrasture of power through kinetic energy and provide

the opportunity for play through its function. Different

artists can use this swing as a tool for inspiration and
have it play diffent notes, lights, smells etc.

Each new installation will provide more opportunities for
human input 27
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OTHER-SPACES —— Four Freedoms Library on Roosevelt Island

28
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Contextual analysis diagram

Other-spaces is a project that explores the way new ideas are generated at the
convergences and intersections of knowledge across disciplines. Four-freedoms
library, named after Roosevelt’s speech, was intended to consist of four seperate
libraries, oneforeachofthefreedoms. Theresultingform, however,consistsof multiple
converging, interpenetrating forms showcasing the intrinsic multiple definitons , and
uncategorical nature any piece of information has. Freeing the program, and the
plan allowed for a free flow of knowledge, life and interaction throughout the library. 20
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programs converging and melting horizontally and vertically

Iterations

People mingling...
(you are here)

..programs colliding

30
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Final Plans

ground floor

mezzanine level

31
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Southwestern oblique elevation
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